
Films for the Five Solas 
from Reel Spirituality 

 
Sola Fide - Ordet 
 
In Carl Theodor Dreyer’s magnificent 1955 Danish 
film Order, a devout farmer’s family debate the 
merits of each member’s different expression of 
faith. They debate this less in words and more 
with the way they live. This familial debate comes 
to a head when tragedy strikes the family, and, 
without spoiling anything, the conclusion of the 
story is one of the only true miraculous moments 
in all of cinema history. 
 
Is faith a matter of dogma, tradition, or personal 
conviction? Is it a liability to a community or a 
benefit? Does our present-day faith resemble the 
faith of our forbearers, or have we strayed far from their faith? Ordet asks all 
these questions and more, but in the end, by faith alone we are saved! 
 
Sola Christus - Silence 
 
Martin Scorsese may have made a movie about 
Jesus back in 1988 (The Last Temptation of 
Christ), but his 2016 adaptation of Shūsaku 
Endō’s 1966 novel, both titled Silence, is his true 
“passion project.” Silence took Scorsese almost 
thirty years of his life to complete, and it provides 
a devout bookend to a filmmaker’s career that has 
always been haunted by Christ. Silence is in awe 
of Christ’s faithful, and it longs for a place amongst 
them. 
 
Silence’s story follows a 14th century Jesuit 
missionary, Fr. Rodriguez, as he searches feudal 
Japan for his missing mentor. The Japanese 
Christians are undergoing a time of intense persecution, and Fr. Rodriguez has 
to dodge the authorities at every step. He longs to be like Christ though, and he 
sees his all but unavoidable persecution as a chance to ascend to Christ-
likeness. He sees himself as Christ, but, pridefully, he does not recognize Christ 
in the faces of the persecuted Japanese Christians. Ultimately, he learns that 
Christ alone is the guarantor of the faith, and he is but a humble servant. 
 
  



Sola Gratia - Calvary 
 
Calvary may borrow its title from the hill Christ 
climbed on his way to be crucified, but it borrows 
its structure from the classic Western High Noon. 
Both films begin by giving their morally upright 
protagonists an upcoming time at which they will 
be killed, and the men then spend the rest of their 
movies visiting people in their small communities 
looking for support—emotional and otherwise—as 
they face their coming trial. 
 
As Calvary’s Father James talks with his 
parishioners, he is confronted time and time again 
with the unjust things other people have done in 
the name of Christ. He’s accused, mistreated, distrusted, even physically abused 
for the Church’s sins, and in every case he responds with grace. He’s a man who 
has endured much in life already, a man with a past, and he offers the grace he 
found in Christ to others. “The limits of God’s mercy have not been set,” he tells 
one troubled soul. Grace alone sustains him. Grace alone sees him through. 
 
Sola Scriptura - Of Gods and Men 
 
Of Gods and Men is a fictionalized retelling of a 
true story about a group of Trappist monks who 
must decide whether to leave their Algerian 
community when civil war breaks out or to stay 
with their people come what may. The theme of 
self-sacrifice runs through all the films on this list, 
but none of the other films are true stories. Of 
Gods and Men resonates deepest, perhaps, 
because the monks are men just like you and me, 
and they respond to their precarious situation 
honestly and humanly. 
 
The monks’ days are defined by their rituals – their prayers, their chants, their 
reading of scripture. Ultimately, these rituals are what bind them together and 
what bind them to the greater Christian community outside their abbey walls and 
through history. Worship, prayer, and scripture alone sustain their faith and 
motivate their selfless love for each other and their neighbors. Of Gods and Men 
is a stirring testimony to the strength of liturgical love. 
 
  



Soli Deo Gloria - Tree of Life 
 
Job is probably the earliest-written of the Biblical 
books. It’s story about a good man plagued by 
many misfortunes asks one of humanity’s most 
fundamental question: “Where are you, God, in the 
midst of my sorrow?” God’s answer—“I am 
everywhere in everything at every time, more 
intimately involved with and much further beyond 
your pain than you can possible imagine.”—isn’t the 
reassurance we think we want, but it is the 
reassurance we need. Job gets it in the end. He 
responds humbly to God, ascribes all might and 
wonder to God, and gives God the glory for all 
things. 
 
Terrence Malick’s poetic masterpiece The Tree of Life tells a similar story about a 
man who, upon contemplating his brother’s death, considers the curious interplay 
between death and life, or “nature and grace,” as Malick puts it, in his own life. 
He too questions God, and God responds to him the same way God responds to 
Job, “I am before all things, through all things, and in all things, from the ends of 
the universe to your neighborhood, and I will be always.” The Tree of Life’s 
meditations cycle backwards and forwards in time to the end of time and the 
reconciliation of all things, ultimately giving all glory to God for all things, the 
terrific and terrible alike.	  


